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INTRODUCTION 

Until  recently  David  G.  Blythe  was  a  purely  local  figure.  Well- 
known  during  his  lifetime  in  western  Pennsylvania,  he  had  no 
wider  reputation  until  the  Carnegie  Institute  collected  his  pictures 
for  an  exhibition  in  1932. 

The  son  of  a  Scotch  immigrant,  he  was  born  on  May  9th,  181 5,  on 
a  farm  cleared  in  the  wilderness  near  East  Liverpool,  Ohio,  a  few  miles 
from  the  Pennsylvania  line.  In  after  years  he  was  remembered  as  "a 
quiet,  bookish,  rather  eccentric"  boy,  with  a  gift  for  drawing  humor- 
ous  likenesses.  Apprenticed  at  about  sixteen  to  a  Pittsburgh  wood- 
carver,  he  spent  three  years  at  this  trade  and  a  year  more  as  a  car- 
penter. Then  his  restless  nature  drove  him  to  New  York,  where  he 
enlisted  in  the  navy  as  shipVcarpenter.  None  of  this  could  have  been 
much  preparation  for  art;  but  when  next  heard  of,  about  1840,  he 
was  leading  the  wandering  life  of  an  itinerant  portrait-painter,  with 
his  base  at  his  home  town.  In  these  pre-camera  days  portraiture  was 
a  steady  trade,  and  Blythe  was  moderately  successful  in  his  own  terri- 
tory. His  prices  were  reasonable  enough,  judging  by  one  that  is 
recorded — sixteen  dollars.  The  naivete  of  his  public  can  be  gauged  by 
the  wonder  with  which  they  told  how,  when  one  of  his  portraits  was 
standing  in  a  window,  a  friend  of  the  sitter,  passing  in  the  street, 
bowed  to  it  with  a  "Good-morning,  Mr.  ." 

In  person  he  was  tall,  thin  and  red-headed.  The  roving  life  of  hotels 
and  boarding-houses  fostered  conviviality,  a  broad  sense  of  humor, 
and  a  keen  eye  for  human  idiosyncrasies.  He  wrote  reams  of  poetry, 
published  in  local  newspapers  under  the  pen-name  of  "Boots,"  and 
ranging  from  humorous  comments  on  local  affairs  to  romantic  love 
poems  of  the  keepsake  school,  overflowing  with  Byronic  sentiment  and 
all  twined  about  with  mid-century  flowers  of  speech.  Weird  in  spelling 
and  grammar,  mixed  as  to  metaphors,  full  of  Ogden  Nash  rhymes  and 
rhythms,  this  doggerel  nevertheless  always  contained  a  spark  of 
emotion  or  wit.  Soon  he  acquired  a  wide  reputation  as  an  "eccentric, " 
and  a  host  of  friends. 

Much  of  his  poetry  was  inspired  by  Miss  Julia  Keffer,  an  East 
Liverpool  girl,  pretty  and  popular.  Her  autograph  album,  still  in 
existence,  is  full  of  solemn  effusions  by  her  young  friends,  often  fol- 
lowed by  sardonic  comments  in  verse  by  "Boots. "  But  some  of  the 


most  fervent  poems  to  Julia  were  from  his  pen.  In  her  diary,  also  pre- 
served, is  an  entry:  "Made  an  engagement  of  marriage  with  David 
G.  Blythe,  April  5,  1847:' 

That  winter  Blythe  pitched  his  headquarters  at  Uniontown,  Penn- 
sylvania,  where  he  took  a  room  over  a  store,  christened  "The  Rat's 
Nest,"  and  followed  his  trade  with  considerable  local  success.  A  new 
county  court-house  was  being  completed,  and  he  was  commissioned 
to  carve  an  heroic  wooden  statue  of  Lafayette  for  the  top  of  the  dome. 
So  absorbed  was  he  by  this  task  that  he  was  seldom  seen  on  the 
streets,  scarcely  took  time  for  meals,  and  saw  only  his  intimate  friends. 
The  completed  figure  stood  for  over  forty  years  on  top  of  the  court- 
house. Its  fame  led  the  citizens  of  nearby  Waynesburg,  county  seat  of 
Greene  County,  to  approach  him  about  a  figure  of  General  Greene  for 
their  court-house.  Blythe  asked  $300,  to  which  they  replied  that 
"they  did  not  propose  to  give  him  the  whole  county  for  his  work," 
and  hired  a  local  craftsman.  Blythe  took  his  revenge  by  publishing 
in  a  Uniontown  paper  one  of  his  longest  and  most  sarcastic  poems, 
commenting  unfavorably  on  Waynesburg's  manners,  clothes,  public 
houses,  lack  of  feminine  pulchritude,  and  the  condition  of  its  beds. 
A  Greene  County  poet  took  up  the  cudgels,  which  brought  forth  an 
even  longer  poem  from  Blythe,  referring  to  his  adversary  as  "a 
pumpkin-headed  poet"  and  to  Greene  County  as  "a  sow  grown  fat 
with  buttermilk  and  meal." 

1848  must  have  been  a  happy  year  for  Blythe.  His  Lafayette  was 
finished  that  year,  and  in  the  autumn  Julia  KefFer's  diary  recorded: 
"Married  David  G.  Blythe,  Saturday,  September  30th,  1848,  at  four 
o'clock  P.  M.,  at  St.  Paul's  Cathedral,  Pittsburgh."  The  couple  set- 
tled in  Uniontown,  where  instead  of  "going  to  housekeeping"  they 
lived  at  the  National  House.  But  their  happiness  did  not  last  long.  In 
less  than  a  year  Julia  died  of  typhoid  fever.  Blythe's  grief  was  recorded 
in  verses  whose  emotion  is  still  poignant: 

"Tis  past!  and  I'm  alone!  alone! 
There  was  but  one  unbroken  link 
That  held  me,  trembling  on  the  brink; 

But  that  is  gone 

And  now  I  sink! 

Alone!  alone! 

His  grief  remained  fresh  for  years,  and  haunted  his  poetry.  "After  her 


death,"  wrote  a  friend,  "the  'beauty  and  the  worth'  seemed  to  have 
departed  out  of  his  life,  and  he  became  careless  of  the  opinion  of  his 
fellowmen."  On  the  other  hand  his  sorrow  did  not  keep  him  from 
numerous  other  affairs  of  the  heart,  judging  by  later  love  poems  ad- 
dressed to  several  women. 

For  a  few  more  years  he  remained  in  Union  town,  going  on  tours  in 
spring  and  summer.  He  had  long  planned  a  panorama  (forerunner  of 
the  motion  picture)  of  the  natural  beauties  and  historical  scenes  of 
western  Pennsylvania,  and  every  summer  a  month  or  more  was  spent 
sketching  in  the  mountains.  The  canvas,  several  hundred  feet  long 
and  mounted  on  rollers,  depicted  innumerable  scenes,  to  be  explained 
by  a  lecturer.  At  the  premiere  in  Union  town  in  185 1,  the  audience 
was  spellbound,  and  it  was  recorded  that  "the  thunderstorm  with 
which  the  exhibition  closed  was  so  vivid  that  actually  some  of  the 
audience  hesitated  to  leave  the  hall  until  they  were  assured  that  the 
storm  was  part  of  the  entertainment  only."  Blythe  and  two  friends 
who  were  backing  the  venture  took  the  great  work  on  tour,  showing 
it  to  enthusiastic  audiences.  Visions  of  wealth  arose;  they  would  go 
on  to  Philadelphia,  New  York,  London.  But  expenses  outran  receipts; 
Blythe  was  penniless,  his  backers  would  do  no  more,  and  the  panorama 
went  through  various  vicissitudes,  finally  being  cut  up  and  sold  as 
backgrounds  for  theatrical  troupes.  For  all  his  work  Blythe  did  not 
receive  a  cent.  Shortly  afterwards  he  left  Uniontown,  and  for  the 
next  eight  or  ten  years  resumed  his  former  wandering  life. 

These  successive  blows  left  their  marks  on  Blythe.  Frustration  and 
hopelessness  speak  in  many  of  his  later  poems:  he  complains  of  being 

...    a  mark  for  destiny 
Or  fate — or  chance — (no  matter  what) 
To  fling  their  poison'd  arrows  at. 

He  rails  at  society,  politics,  press,  courts,  poets;  he  writes  that  he  has 
"grown  gray  and  half  demented,  in  trying  to  find  some  place  where  I 
could  get  acquainted."  He  refers  often  to  the  evils  of  drink,  and  these 
rueful  half-confessions,  taken  with  the  guarded  references  of  others 
to  his  "frailties,"  indicate  that  he  was  becoming  a  hard  drinker.  But 
these  years  were  also  years  of  liberation — liberation  from  social  ties 
and  above  all  from  the  routine  of  portrait-painting,  which  could  have 
been  little  more  than  a  trade  for  him.  In  the  late  i850,s  he  abandoned 


portraiture  and  began  to  paint  what  he  pleased — those  satirical 
scenes  of  everyday  life  on  which  his  fame  rests. 

About  i860  he  settled  in  Pittsburgh,  occupying  a  room  "which 
could  more  appropriately  be  called  a  den  than  a  studio."  Indifferent 
to  finances,  he  made  no  attempt  to  sell  his  work,  leaving  that  to  his 
dealer  and  life-long  friend,  J.  J.  Gillespie.  Shown  in  Gillespie's  win' 
dows,  his  pictures  "were  the  talk  of  the  town,  and  attracted  such 
crowds  that  one  could  hardly  get  along  the  street."  The  artist  was 
given  a  permanent  order  on  the  firm  for  any  sum  that  he  might  desire, 
but  he  drew  on  it  only  when  he  ran  out  of  money  and  only  enough 
for  immediate  needs — a  dollar  or  so  at  a  time,  never  more  than  five 
dollars.  Although  he  still  had  many  friends,  he  was  less  sociable, 
while  his  natural  independence  was  heightened.  "Called  upon  by  the 
best  people  of  the  town,  he  would  scarcely  deign  to  offer  them  a 
chair."  His  touchiness  increased;  once  he  ordered  all  his  pictures  re- 
moved from  an  exhibition.  Tall,  spare,  ungainly,  with  unkempt  red- 
dish hair  and  beard,  he  was  utterly  careless  of  his  personal  appearance. 
"He  would  rather  be  out  of  style  than  m  it,"  said  a  friend.  He  once 
made  a  coat  for  himself  without  either  measuring  or  fitting  it,  and 
though  it  hung  on  him  "like  a  shirt  on  a  bean  pole"  he  wore  it  for  years. 

With  the  outbreak  of  the  Civil  War  Blythe  accompanied  the  13th 
Pennsylvania  Regiment  to  the  front  and  remained  with  it  during  its 
three  months'  service,  not  as  an  enlisted  man  but  as  a  camp  follower. 
"He  was  a  welcome  guest  at  any  'mess1  he  fell  in  with  in  his  constant 
wandering  around,"  wrote  one  of  the  regiment.  "On  a  number  of 
occasions  he  got  into  trouble,  being  arrested  and  placed  under  guard, 
his  queer  appearance,  shabby  dress,  unkempt  hair  and  beard,  and 
apparently  aimless  action  exciting  the  suspicion  of  strangers."  Several 
paintings  of  the  War  resulted,  though  a  panorama  of  military  life  that 
he  contemplated  was  never  carried  out. 

On  May  15,  1865,  a  friend  happening  to  visit  Blythe's  room  in 
Pittsburgh  found  him  in  a  dying  condition,  and  he  died  a  few  hours 
later  in  a  hospital.  After  his  death  a  sort  of  Blythe  legend  grew  up, 
and  even  thirty  years  later,  when  a  Pittsburgh  paper  asked  its  readers 
to  contribute  information  about  him,  an  extraordinary  number  were 
found  who  remembered  him  vividly. 
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II. 


Blythe's  early  portraits  were  what  one  would  expect  from  his  lack 
of  artistic  training  or  background  honest  works  showing  a  genuine 
sense  of  character,  but  marked  by  the  woodenness  and  meagreness 
typical  of  the  provincial  limner.  In  the  course  of  his  travels  he  must 
have  come  across  examples  of  a  more  cosmopolitan  style,  for  his  por- 
traits of  the  middle  i85o,s  were  much  more  skillful,  with  an  ease  of 
handling  and  a  romantic  warmth  of  color  that  suggest  Sully  or  some 
other  representative  of  the  English  portrait  tradition.  Even  at  their 
best,  however,  his  portraits  never  rose  above  the  level  of  many  a 
competent  craftsman  of  his  day.  One  feels,  as  with  many  of  his 
colleagues,  that  his  heart  was  not  in  portrait-painting. 

In  the  genre  paintings  of  his  later  years  all  this  was  changed.  There 
was  a  zest  and  an  originality  in  these  pictures  that  one  would  not 
have  suspected  from  his  previous  work.  All  his  love  of  the  ridiculous, 
his  sense  of  the  humors  of  everyday  life,  his  satirical  appreciation  of 
foibles  of  fashion  and  oddities  of  character,  his  relish  of  the  low 
comedy  of  drinking  and  vagabondage,  found  expression  in  these 
works.  It  was  a  racy  art,  of  the  people,  passing  no  moral  judgments, 
delighting  in  the  squalor,  knavery  and  mischief  of  a  frontier  com- 
munity, pleased  equally  with  the  spectacle  of  a  boy  picking  pockets 
and  of  a  lawyer  hypnotizing  the  morons  of  the  jury. 

Blythe  was  an  uneven  artist,  following  the  wind  of  inspiration, 
often  careless  and  formless;  but  in  his  best  work  there  is  a  spark  of 
genius.  Something  of  the  spirit  of  a  Brouwer  or  a  Hogarth  reappears 
m  the  art  of  this  nineteenth  century  American,  showing  in  the 
grotesque  originality  of  his  form,  with  its  curiously  knowing  simplifi- 
cations and  distortions;  in  the  wit  that  included  only  the  essentials; 
and  above  all  in  that  strain  of  caricatural  madness  that  is  the  mark  of 
the  genuine  satirist  in  every  age  and  country. 

Lloyd  Goodrich 
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CATALOGUE 

GALLERY  I  FIRST  FLOOR 

i     PORTRAIT  OF  MRS.  THOMAS  COBURN,  1854 

Collection  of  Miss  Mary  G.  Irwin,  East  Liverpool,  Ohio 

2  OLD  AGE 

Collection  of  Mr.  Paul  C.  Wolff,  Pittsburgh 

3  PORTRAIT  OF  MRS.  JOHN  FISHER 

Collection  of  Mr.  Sanford  E.  Fisher,  East  Liverpool,  Ohio 

4  DRY  GOODS  AND  NOTIONS 

Collection  of  Duquesne  Club,  Pittsburgh 

5  PORTRAIT  OF  JOHN  FISHER 

Collection  of  Mr.  Sanford  E.  Fisher,  East  Liverpool,  Ohio 

6  YOUTH 

Collection  of  Mr.  Paul  C.  Wolff,  Pittsburgh 

7  MAN  EATING  IN  FIELD 

Collection  of  Mr.  Heber  H.  Blythe,  East  Liverpool,  Ohio 

8  MAN  PUTTING  ON  SOCKS 

Collection  of  Wunderly  Brothers,  Pittsburgh 
q     CORN  FED 

Collection  of  Duquesne  Club,  Pittsburgh 

10  STORY  OF  THE  BATTLE 

Collection  of  Duquesne  Club,  Pittsburgh 

11  THE  FIRECRACKER 

Collection  of  Duquesne  Club,  Pittsburgh 

12  PORTRAIT  OF  THOMAS  COBURN,  1854 

Collection  of  Miss  Mary  G.  Irwin,  East  Liverpool,  Ohio 

13  PORTRAIT  OF  MRS.  CYNTHIA  LOGAN 

Collection  of  Mr.  Harold  B.  Barth,  East  Liverpool,  Ohio 

14  FANNY 

Collection  of  Mrs.  Devern  Coburn,  East  Liverpool,  Ohio 

15  PORTRAIT  OF  MRS.  JEREMIAH  G.  WEBBER  AND  HER  SON 

Collection  of  Mr.  Joseph  S.  Webber,  Sr.,  East  Liverpool,  Ohio 

16  THE  HUNTER 

Collection  of  Duquesne  Club,  Pittsburgh 

17  HARVESTING 

Collection  of  Mr.  Heber  H.  Blythe,  East  Liverpool,  Ohio 

18  PORTRAIT  OF  FATHER  OF  DAVID  G.  BLYTHE 

Collection  of  Mr.  Heber  H.  Blythe,  East  Liverpool,  Ohio 
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i9     PORTRAIT  OF  MOTHER  OF  DAVID  G.  BLYTHE 

Collection  of  Mr.  Heber  H.  Blythe,  East  Liverpool,  Ohio 

20  TRUANT  BOY 

Collection  of  Mr.  H.  7\[.  Har\er,  East  Liverpool,  Ohio 

GALLERY  II 

2 1  PORTRAIT  OF  JOHN  C.  THOMPSON 

Collection  of  Mrs.  John  C.  Thompson,  East  Liverpool,  Ohio 

22  THE  WASHERWOMAN 

Collection  of  the  Misses  Alice  T.  and  Jean  M.  McGirr,  Pittsburgh 

23  POST  OFFICE 

Collection  of  Mrs.  James  D.  Hailman,  Pittsburgh 

24  THE  FIDDLER 

Collection  of  the  Misses  Alice  T.  and  Jean  M.  McGirr,  Pittsburgh 

25  MAN  PUTTING  ON  BOOTS 

Collection  of  the  Henry  R.  Scully  Estate,  Pittsburgh 

26  GEN.  DOUBLEDAY  CROSSING  THE  POTOMAC 

Collection  of  Mr.  George  D.  Thompson,  Pittsburgh 

27  TOWN  CRIER 

Collection  of  Duquesne  Club,  Pittsburgh 

28  SLEIGH  RIDE 

Collection  of  Mr.  H.  7\[.  Har\er,  East  Liverpool,  Ohio 

29  RECRUITS  WANTED 

Collection  of  Mr.  Alexander  J^[imic\,  Edgeworth.  Seiuic^ley,  Pa. 

30  A  COURT  ROOM  SCENE 

Collection  of  Mrs.  J.  Insley  Blair,  Tuxedo  Par\,  J<[ew  Tor\ 

31  THE  BOUNTY  JUMPER 

Collection  of  Mr.  Alexander  T^imic^,  Edgewcrth,  Sewic\ley,  Pa. 

GALLERY  III 

32  PORTRAIT  OF  GEORGE  S.  HARKER 

Collection  of  Mr.  H.  A[.  Har\er,  East  Liverpool,  Ohio 

33  INTERIOR 

Collection  of  Wunderly  Brothers,  Pittsburgh 

34  PORTRAIT  OF  DAVID  G.  BLYTHE  painted  by  J.  Adams 

Collection  of  Mr.  Harold  B.  Barth,  East  Liverpool,  Ohio 

35  HARD  TIMES 

Collection  of  the  Misses  Alice  T.  and  Jean  M.  McGirr,  Pittsburgh 

36  UNION  TROOPS,  ENTRAINING 

Collection  of  Mrs.  J.  Insley  Blair,  Tuxedo  Par\,  J^ew  Tor\ 
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37  PORTRAIT  OF  THE  ARTIST     pencil  drawing 

Collection  of  Mr.  Heber  H.  Blythe,  East  Liverpool,  Ohio 

38  LAWYER'S  DREAM 

Collection  of  Mr.  Charles  A.  Fxnley,  Pittsburgh 

39  PROSPECTING 

Collection  of  Mr.  Alexander  ?{imic\,  Edgeworth,  Sewic\ley,  Pa. 

40  THE  LAND  OF  LIBERTY 

Collection  of  Mr.  George  D.  Thompson,  Pittsburgh 

41  uWHOA,EMMAr 

42  JANUARY  BILLS 

43  STAGE  COACH 

44  ART  VERSUS  LAW 

45  THE  RUNAWAY 


Collection  of  Mrs.  James  D.  Hailman,  Pittsburgh 

Collection  of  Mr.  George  L.  Hailman.  Pittsburgh 

Collection  of  Duquesne  Club,  Pittsburgh 

Collection  of  Mr.  George  D.  Thompson,  Pittsburgh 

Collection  of  Duquesne  Club,  Pittsburgh 

46  GOOD  TIMES 

Collection  of  the  Misses  Alice  T.  and  Jean  M.  McGirr,  Pittsburgh 

47  TEMPERANCE  PLEDGE 

Collection  of  Mr.  George  D.  Thompson,  Pittsburgh 

48  NEWSBOYS 

Collection  of  Mr.  and  Mrs.  John  H.  Ric\etson,  Pittsburgh 

49  THE  COBBLER'S  SHOP 

Collection  of  Mr.  George  D.  Thompson,  Pittsburgh 

50  THE  URCHIN 

Collection  of  Duquesne  Club,  Pittsburgh 

51  DAVID.  G.  BLYTHE  AND  ISAAC  BROOME 

Collection  of  J.  J.  Gillespie  Company,  Pittsburgh 

52  GENERAL  LAFAYETTE     wood  sculpture 

Courtesy  of  County  Commissioners,  Fayette  County,  Uniontown,  Pa. 
Carved  about  1848  for  the  top  of  the  dome  of  the  Fayette  County  Court'house, 
where  it  stood  until  1890,  when  the  building  was  demolished.  Blythe's  model  was 
a  woodcut  published  when  Lafayette  visited  America  in  1825. 

53  EAGLE  AND  BEEHIVE  SHOP  SIGN     wood  sculpture,  about  1852,  ascribed 
to  Blythe. 

Collection  of  the  Harah  Estate,  Uniontown,  Pa. 
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DRAWINGS   BY 
JOSEPH  BOGGS  BEALE 


JOSEPH  BOGGS  BEALE 


The  Triumph  of  Woman  s  Rights 


INTRODUCTION 

Joseph  Boggs  Beale  "arrived"  in  his  way  long  ago,  although  he  was 
lost  for  a  while  not  in  a  cellar  as  was  erroneously  reported,  but  in 
an  attic.  The  story  of  this  "find"  interesting  though  it  is,  was  reported 
elsewhere ;  therefore,  I  must  leave  this  part  of  the  discovery  or  redis- 
covery, to  comment  upon  his  background  and  work,  as  culled  from  his 
diaries  and  letters. 

"I  was  born  on  December  ioth,  1841,  in  Eighth  Street,  below  Arch, 
in  Philadelphia,  East  Side"  writes  Beale. 

His  father  was  Dr.  Stephen  Thomas  Beale,  who  founded  the  Penn- 
sylvania  Society  of  Dental  Surgeons,  the  second  oldest  of  its  kind  in  the 
world.  The  family  is  distinguished  in  the  profession  of  dentistry  for 
eight  generations.  His  great  grand-aunt  was  Betsy  Ross,  who  cut  quite 
a  niche  for  herself  in  American  History  in  the  i^joo^s. 

Beale  first  studied  at  the  old  Central  High  School,  the  most  influen- 
tial school  in  Philadelphia,  and  became  part  of  the  faculty  in  1862  as 
instructor  of  drawing.  Because  of  his  activities  in  this  capacity,  and  his 
distinguished  appearance,  he  was  labeled  "The  Professor"  and  until 
his  death  this  appellation  clung  tenaciously  to  him. 

The  famous  old  school  numbered  among  its  alumni,  Thomas  Eakins, 
William  Merritt  Chase  and  Albert  Rosenthal,  who  have  since  become 
great  names  in  the  world  of  American  Art;  all  of  whom  were  Beale's 
friends  and  associates  there,  and  in  the  Philadelphia  Art  Student 
League.  In  i860  Beale  entered  the  Pennsylvania  Academy  of  Fine 
Arts,  and  noted  in  his  diary  that  he  studied  with  Thomas  Eakins. 

Detailed  descriptions  of  civic  and  national  events  of  which  he  and 
his  family  were  associated,  are  dotted  through  his  exacting  books. 

He  describes  minutely  the  arrival  of  Abraham  Lincoln,  in  Philadel- 
phia, to  commemorate  the  birthday  of  George  Washington  in  1861. 
The  celebration  which  lasted  for  two  days,  was  carefully  observed  and 
recorded  by  him  in  every  detail. 

The  diaries  show  the  attitude  and  character  of  the  man,  and  sub- 
stantiate again  and  again  the  minute  observations  so  evident  in  all  his 
works.  Detail  and  exactness  predominate  his  efforts;  research  to  him 
was  never  tiring.  His  interests  were  diversified.  Rowing  with  Eakins,  a 
fellow  member  of  the  Undine  Barge  Club,  torch  light  parades,  or  to  a 
local  fire,  Beale  was  part  of  it  all.  His  keen  intellect  and  knowledge  of 
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American  affairs,  and  his  capacity  for  retaining  stories  from  the  world's 
great  literature,  as  evidenced  from  his  many  works  and  his  ever  present 
meticulous  diaries  concludes  the  activity  of  his  life  and  interests. 

He  speaks  of  entire  evenings  spent  in  recitation  and  play  acting. 
Miniature  stages,  properties  and  settings  were  made  by  him,  with  cos- 
tumes  supplied  by  his  sisters.  His  family  entered  whole-heartedly  into 
these  evenings.  Important  personages  of  the  civic  and  social  life  of  the 
day,  the  Franklins,  the  Biddies,  the  Whartons,  General  Hitchcock, 
General  Cadwalader,  etc.,  were  guests  at  these  homey  occasions.  Beale 
illustrated  these  scenes  with  exactness  and  dispatch  and  in  this  collec- 
tion of  works,  of  which  this  group  is  only  a  small  part,  war,  bible 
stories,  assassination,  plays  and  humorous  incidents  were  pictured  in 
rapid  order.  And,  with  all  this  work  being  done,  he  had  time  to  paint 
incidents  in  his  own  life. 

In  1 86 1  he  illustrates  his  departure  for  the  war,  and  in  1863,  his 
home-coming,  depicting  the  old  homestead  at  1 1 1 3  Chestnut  Street,  in 
Philadelphia,  which  was  directly  opposite  the  old  Union  League. 

He  became  illustrator  for  Frank  Leslie's  magazine,  Harper  Bros,  and 
the  Daily  Graphic,  old  publications  of  the  i87o's,  and  in  between  sand- 
wiched events  of  his  own  chosing. 

A  humorous,  yet  tragic  incident  happened  to  him  when  he  was  in 
Chicago  illustrating  for  Frank  Leslie's  magazine.  This  occurred  when 
the  fire  burst  forth  in  all  its  fury.  Rushing  to  his  studio  to  rescue  two 
trunks  which  contained  his  drawings  and  clothing,  he  seized  one  and 
threw  it  into  his  buggy  and  with  his  wife  drove  out  of  the  city  as  fast 
as  he  could  go. 

When  the  precious  trunk  was  opened,  he  found  to  his  consternation 
that  he  had  saved  his  clothes,  but  the  drawings  which  he  prized  most 
highly,  and  wished  to  save  above  all  else  were  completely  destroyed  in 
his  boarding  house.  This  was  a  terrible  loss  to  Beale  which  he  never 
forgot,  but  posterity  is  undoubtedly  the  greater  loser. 

It  is  related  (again  from  letters)  that  he  originally  studied  to  be  a 
physician  and  that  he  did  a  certain  amount  of  dental  work  under  his 
distinguished  father.  Through  these  studies  of  medicine  and  dentistry, 
together  with  his  student  days  under  Thomas  Eakins,  he  became  such 
a  master  of  anatomy  that  many  of  his  works  of  the  human  figure  exe- 
cuted in  later  years  were  produced  without  the  use  of  a  model. 

For  a  convent  in  Germantown,  he  was  commissioned  to  paint  sacred 
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pictures,  depicting  the  life  of  Christ.  These  works  of  excellent  quali- 
ties,  would  have  made  a  place  for  him  in  the  world  of  Fine  Art  had  he 
confined  his  attention  to  that  branch  of  the  profession.  But  instead  he 
elected  to  record  his  knowledge  and  experiences  with  American  sub- 
jects and  life.  His  time,  however,  was  not  confined  to  this  alone  for  he 
illustrated  "The  Raven"  by  Poe,  the  songs  of  his  day  and  other  days, 
which  included  "Old  Black  Joe,"  "The  Star-Spangled  Banner,"  "'Way 
Down  Upon  The  Swanee  River,"  etc.  Plays  and  stories  that  were 
America's,  and  America's  only,  commanded  his  interest. 

With  inside  information  on  events  in  the  American  Revolution,  not 
recorded  in  books  but  secured  from  personal  contact  with  descendants 
of  famous  figures  of  the  i7oo's,  and  with  his  knowledge  and  close  asso- 
ciation with  literary  subjects,  it  was  possible  for  him  to  produce,  with 
so  little  effort,  the  voluminous  works  accredited  to  him.  His  collection 
of  books  from  which  his  research  was  made,  was  as  extensive  and 
varied  as  a  public  library. 

Beale  shows  his  influence  when  he  speaks  (again  in  his  letters)  of 
his  admiration  for  the  French  illustrator,  Dore,  which  accounts  in  some 
measure  for  his  style.  There  is  a  similarity  in  the  compositions  of  these 
two  artists,  although  Beale  shows  a  distinctive  means  of  rendering. 

From  the  amount  of  work  Beale  created,  the  exacting  research  and 
the  skillful  manner  of  his  execution,  it  is  my  opinion  that  he  will  be 
recognized  not  only  as  an  artist  of  distinction  and  master  craftsman  in 
his  rendering  of  literary,  historical  and  imaginary  subjects,  but  will  be 
known  as  one  of  the  greatest  reporters,  pictorially,  of  scenes  of  the 
American  life  of  his  time. 

Arthur  W.  Colen 
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CATALOGUE 

GALLERY  V  SECOND  FLOOR 

i     THE  GAME  OF  LIFE:  THE  GAME  IN  PROGRESS 

Collection  of  the  Modern  Galleries,  Philadelphia 

2  FIRST  TRIP  OF  THE  CLERMONT,  1807 

Collection  of  the  Modern  Galleries,  Philadelphia 

3  INDEPENDENCE  HALL:  ABOUT  TO  PROCLAIM  LIBERTY 

Collection  of  the  Modern  Galleries,  Philadelphia 

4  OLD  BLACK  JOE 

Collection  of  the  Modern  Galleries,  Philadelphia 

5  AN  OLD  STAGE  COACH 

Collection  of  the  Modern  Galleries,  Philadelphia 

6  LITTLE  BREECHES:  I  WENT  IN  FOR  A  JUG  OF  MOLASSES 

Collection  of  the  Modern  Galleries,  Philadelphia 

7  JONAH  AND  THE  WHALE 

Collection  of  the  Modern  Galleries,  Philadelphia 

8  THE  FIRST  AUTO:  MAN  AND  WIFE  BUYING  AN  AUTOMOBILE 

Collection  of  The  Edison  Institute,  Dearborn..  Michigan 

9  THE  FIRST  AUTO:  MAN  HELPING  WIFE  INTO  AUTOMOBILE 

Collection  of  The  Edison  Institute,  Dearborn,  Michigan 

10  THE  FIRST  AUTO:  AUTO  SPEEDS  ALONG  THE  ROAD 

Collection  of  The  Edison  Institute,  Dearborn,  Michigan 

1 1  THE  FIRST  AUTO:  OLD  FARMER'S  HORSE  SHYING  AT  AUTO 
AS  IT  GOES  BY 

Collection  of  The  Edison  Institute,  Dearborn,  Michigan 

12  THE  FIRST  AUTO:  AUTO  GOING  AHEAD,  FARMER'S  WAGON 
IN  THE  DITCH  AT  SIDE  OF  THE  ROAD 

Collection  of  The  Edison  Institute,  Dearborn,  Michigan 

24 


i3     THE  FIRST  AUTO:  BREAKDOWN  IN  A  RAINSTORM 

Collection  of  The  Edison  Institute,  Dearborn,  Michigan 

1 4  THE  FIRST  AUTO :  FARMER  WITH  TEAM  APPEARS, 
LAUGHING  AT  AUTOISTS 

Collection  of  The  Edison  Institute,  Dearborn,  Michigan 

15  THE  FIRST  AUTO:  AUTO  IN  TOW  OF  FARM  WAGON 

Collection  of  The  Edison  Institute,  Dearborn,  Michigan 

16  THE  PONY  EXPRESS 

Collection  of  the  Modern  Galleries,  Philadelphia 

17  GENERAL  PETER  MUHLENBERG  SHOWING  HIS  UNIFORM 
TO  HIS  CONGREGATION.  "AND  NOW  IS  THE  TIME  TO 
FIGHT—  FAREWELL  SERMON  IN  THE  CHURCH  AT 
WOODSTOCK,  VIRGINIA,  1776 

Collection  of  the  Modern  Galleries,  Philadelphia 

18  OPENING  OF  THE  ERIE  CANAL,  1825:  THE  MARRIAGE  OF 
THE  WATERS 

Collection  of  the  Modern  Galleries,  Philadelphia 

19  IMPRESSMENT  OF  AMERICAN  SAILORS  FOR  THE  BRITISH 
NAVY.  CAUSE  OF  THE  WAR  OF  18 12 

Collection  of  the  Modern  Galleries,  Philadelphia 

20  OLD  KENTUCKY  HOME 

Collection  of  the  Modern  Galleries,  Philadelphia 

2 1  THE  LIFE  OF  LINCOLN :  LINCOLN'S  VISIT  TO  RICHMOND 

Collection  of  the  Modern  Galleries,  Philadelphia 

22  THE  LIFE  OF  LINCOLN:  RAISING  FLAG  AT  INDEPENDENCE 
HALL,  FEBRUARY  22,  1861,  IN  HONOR  OF  WASHINGTON'S 
BIRTHDAY 

Collection  of  the  Modern  Galleries,  Philadelphia 

23  THE  TRIUMPH  OF  WOMAN'S  RIGHTS 

Collection  of  the  Whitney  Museum  of  American  Art 

24  HUDSON  AND  MOHAWK  RAILROAD.  FROM  ALBANY  TO 
SCHENECTADY,  COMMENCED  AUGUST,  1830 

Collection  of  the  Modern  Galleries,  Philadelphia 

25  WESLEY  PREACHING  IN  THE  DOUBLEDECKED  CHAPEL, 
NOTTINGHAM 

Collection  of  the  Modern  Galleries,  Philadelphia 

26  MY  MOTHER'S  BIBLE 

Collection  of  the  Whitney  Museum  of  American  Art 

27  SHE  STOOPS  TO  CONQUER 

Collection  of  the  Modern  Galleries,  Philadelphia 

28  DARIUS  GREEN  AND  HIS  FLYING  MACHINE:  DARIUS 
DRESSING  HIMSELF  UP  IN  HIS  WINGS 

Collection  of  the  Modern  Galleries,  Philadelphia 
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a9     HIAWATHA:  PICTURE  WRITING 

Collection  of  the  Modern  Galleries,  Philadelphia 

30  HIAWATHA:  THE  GHOSTS 

Collection  of  the  Modern  Galleries,  Philadelphia 

31  SCOTT  KEY  AND  THE  STAR  SPANGLED  BANNER 

Collection  of  the  Modern  Galleries,  Philadelphia 

32  A  FIRE  IN  NEW  YORK:  LEAVING  THE  ENGINE  HOUSE 

Collection  of  the  Modern  Galleries,  Philadelphia 

33  A  FIRE  IN  NEW  YORK:  GOING  TO  A  FIRE 

Collection  of  the  Modern  Galleries,  Philadelphia 

34  A  FIRE  IN  NEW  YORK:  AT  THE  FIRE 

Collection  of  the  Modern  Galleries,  Philadelphia 

35  RIP  VAN  WINKLE  AT  GEORGE  III  INN 

Collection  of  the  Modern  Galleries,  Philadelphia 

36  RIP  VAN  WINKLE  AT  GEORGE  WASHINGTON  INN 

Collection  of  the  Modern  Galleries,  Philadelphia 

37  TENNYSON'S  SONG  OF  THE  BROOK 

Collection  of  the  Modern  Galleries,  Philadelphia 


GALLERY  VI 

38  PAUL  REVERE'S  RIDE 

Collection  of  the  Modern  Galleries,  Philadelphia 

39  THE  RAVEN:  "WHILE  I  PONDERED,  WEAK  AND  WEARY" 

Collection  of  the  Modern  Galleries,  Philadelphia 

40  THE  RAVEN:  "HERE  I  OPENED  WIDE  THE  DOOR" 

Collection  of  the  Modern  Galleries,  Philadelphia 

41  THE  RAVEN:  "IN  THERE  STEPPED  A  STATELY  RAVEN" 

Collection  of  the  Modern  Galleries,  Philadelphia 

42  THE  RAVEN:  "PERCHED  UPON  A  BUST  OF  PALLAS" 

Collection  of  the  Modern  Galleries,  Philadelphia 

43  THE  RAVEN:  "I  BETOOK  MYSELF  TO  LINKING  FANCY 
UNTO  FANCY" 

Collection  of  the  Modern  Galleries,  Philadelphia 

44  THE  RAVEN:  "SHE  SHALL  PRESS,  AH,  NEVER  MORE!" 

Collection  of  the  Modern  Galleries,  Philadelphia 

45  THE  RAVEN:  "SWUNG  BY  SERAPHIM,  WHOSE  FOOTFALLS 
TINKLED" 

Collection  of  the  Modern  Galleries,  Philadelphia 

46  THE  RAVEN:  "PROPHET  STILL,  IF  BIRD  OR  DEVIL!" 

Collection  of  the  Modern  Galleries,  Philadelphia 
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47  THE  RAVEN:  'TELL  THIS  SOUL,  WITH  SORROW  LADEN" 

Collection  of  the  Modern  Galleries,  Philadelphia 

48  THE  RAVEN:  "WHOM  THE  ANGELS  NAME  LENORE" 

Collection  of  the  Modern  Galleries,  Philadelphia 

49  THE  RAVEN:  "QUIT  THE  BUST  ABOVE  MY  DOOR!" 

Collection  of  the  Modern  Galleries,  Philadelphia 

50  THE  RAVEN:  "AND  THE  LAMPLIGHT  O'ER  HIM  STREAMING 
THROWS  HIS  SHADOW" 

Collection  of  the  Modern  Galleries,  Philadelphia 

5 1  LIFE  OF  FRANKLIN :  FRANKLIN  WORKING  WITH  THE 
TALLOW  CHANDLER 

Collection  of  the  Modern  Galleries,  Philadelphia 

52  LIFE  OF  FRANKLIN:  FRANKLIN  AS  A  PRINTER,  OVER- 
HEARING  REMARKS  ABOUT  HIS  CONTRIBUTIONS 

Collection  of  the  Modern  Galleries,  Philadelphia 

53  LIFE  OF  FRANKLIN:  FRANKLIN'S  ARRIVAL  IN  PHILADELPHIA, 
AND  PASSING  HOUSE  OF  HIS  FUTURE  WIFE 

Collection  of  the  Modern  Galleries,  Philadelphia 

54  LIFE  OF  FRANKLIN:  FRANKLIN  WORKING  IN  LONDON, 
SHOWING  HIS  FELLOWS  HOW  A  COLD  WATER  MAN 
CAN  CARRY  TWO  FORMS 

Collection  of  the  Modern  Galleries,  Philadelphia 

55  LIFE  OF  FRANKLIN:  FRANKLIN  ACTING  AS  HIS  OWN 
PORTER  WHEN  IN  BUSINESS 

Collection  of  the  Modern  Galleries,  Philadelphia 

56  LIFE  OF  FRANKLIN :  FRANKLIN  AND  HIS  WIFE  AT  THEIR 
FRUGAL  BREAKFAST 

Collection  of  the  Modern  Galleries,  Philadelphia 

57  LIFE  OF  FRANKLIN :  EXPERIMENT  WITH  THE  KITE 

Collection  of  the  Modern  Galleries,  Philadelphia 

58  LIFE  OF  FRANKLIN:  FRANKLIN  AT  HOME 

Collection  of  the  Modern  Galleries,  Philadelphia 

59  LIFE  OF  FRANKLIN:  FRANKLIN  MAKING  SPEECH  AT  CON- 
STITUTIONAL CONVENTION  IN  INDEPENDENCE  HALL 

Collection  of  the  Modern  Galleries,  Philadelphia 

60  LIFE  OF  FRANKLIN:  HIS  LAST  MOMENTS,  DEATH  BED 
SCENE,  APRIL  17,  1790 

Collection  of  the  Modern  Galleries,  Philadelphia 

61  VICE  AND  VIRTUE 

Collection  of  the  Modern  Galleries,  Philadelphia 

62  BRIDGET'S  DREAM :  BRIDGET  FALLS  ASLEEP  AFTER  DOING 
THE  FAMILY  WASH 

Collection  of  the  Whitney  Museum  of  American  Art 
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63  BRIDGET'S  DREAM:  THE  CONTENTS  OF  CLOTHES  BASKET 
BECOME  ANIMATED 

Collection  of  the  Whitney  Museum  of  American  Art 

64  BRIDGET'S  DREAM:  MR.  SHURTZ  AND  MISS  ROBE  DANCE 
TOGETHER 

Collection  of  the  Whitney  Museum  of  American  Art 

65  BRIDGET'S  DREAM :  MR.  SHURTZ  MAKES  LOVE  TO  MISS  ROBE 

Collection  of  the  Whitney  Museum  of  American  Art 

66  BRIDGET'S  DREAM:  MR.  SHURTZ  ASKS  MISS  ROBE'S  PAPA 
FOR  HER  HAND 

Collection  of  the  Whitney  Museum  of  American  Art 

67  BRIDGET'S  DREAM:  MISS  ROBE'S  PAPA  KICKS  MR.  SHURTZ 
OUT  OF  THE  HOUSE 

Collection  of  the  Whitney  Museum  of  American  Art 

68  BRIDGET'S  DREAM :  MR.  SHURTZ  ELOPES  WITH  MISS  ROBE 

Collection  of  the  Whitney  Museum  of  American  Art 

69  BRIDGET'S  DREAM:  MISS  ROBE'S  PAPA  RUNS  AFTER  THEM 

Collection  of  the  Whitney  Museum  of  American  Art 

70  BRIDGET'S  DREAM:  MR.  SHURTZ  AND  MISS  ROBE  ARE 
MARRIED 

Collection  of  the  Whitney  Museum  of  American  Art 

71  BRIDGET'S  DREAM:  MISS  ROBE'S  PAPA  FORGIVES  THEM 

Collection  of  the  Whitney  Museum  of  American  Art 

72  BRIDGET'S  DREAM:  THEY  LIVE  HAPPILY  EVER  AFTER 

Collection  of  the  Whitney  Museum  of  American  Art 

73  BRIDGET'S  DREAM:  BRIDGET  AWAKES  FROM  HER  DREAM 

Collection  of  the  Whitney  Museum  of  American  Art 

74  DENTISTRY:  SCENE  ONE 

Collection  of  the  Modern  Galleries,  Philadelphia 

75  DENTISTRY:  SCENE  TWO 

Collection  of  the  Modern  Galleries,  Philadelphia 
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